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Premise

This work explores how sounds can linger in you in many ways. For example, a tone cluster can last a while through a physical response from the reverb of the room.
Likewise, it could also create a mental response from your mind piecing it together. Other times, it triggers an emotional response where you draw connotations to the sounds
from your memory and experiences. The bold barlines, | , notes the places where impulses appear. These impulses devolve into different kinds of resonance/response.

Notation

Legend

Explanation
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Microtonal modifiers: '+ indicates a tiny bit higher, '+' a tiny bit lower
than the written pitch.

Standard microtonal accidentals: quarter-tone sharp (+50c),
three-quarter-tone sharp (+150c), and quarter-tone flat (-50c).

Percussive sound: Short, unpitched sounds.
(e.g., playing col legno battuto on the string holder, or
playing col legno batutto on the 'wrong' side of Lh. fingers).

Muffled sound: multiple Lh. fingers placed lightly
on the strings, creating an inharmonic air sound.

Undefined high-pitched sound.
Gradual transition from one technique or position to another.

Simultaneous trill and tremolo,
causing a mildly dystonic trill

Multiple note trill, repeated as fast as possible
Bartok (snap) pizzicato.
Wide, extreme vibrato.

Al/dal niente: fading into or emerging from silence
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